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The importance of research on educational films is based on 

the reality of educational issues in Indonesia. However, 

previous research on educational films only examined the 

meaning of films based on text. While the whole context 

through critical semiotic and ideological study is still 

minimal. As a result, studies on films with educational 

themes only produce research that prioritizes textual 

analysis. Di Timur Matahari is a film set in the lives of 

children in Papua who are waiting for a teacher to get an 

education. Although themed education, East of the Sun also 

highlights political, economic, social and cultural issues. 

Through John Fiske's semiotic analysis with a qualitative 

approach, data has been collected and analyzed based on the 

level of reality, level of representation and level of ideology. 

The results of the study show that there is inequality in 

education experienced by children in the Papua region. 

Inequality and inequality in education due to the 

unavailability of teachers to teach as well as very limited 

infrastructure and accessibility. Despite their limitations, 

Papuan children have a high fighting spirit, are resilient, 

always happy and have a high of tolerance. Another finding 

is that the educational gap in Papua will encourage the 

creation of marginalization that strengthens the cultural 

system, thus forming a diverse and deep-rooted ideological 

pattern in Papua society Meanwhile, this research is also 

expected to increase insight into semiotic research and 

encourage government policies to pay attention to education 

on an ongoing basis. 
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Introduction  
The development of films in Indonesia has become a government concern, the 

Ministry of Education, Culture, Research, and Technology (Kemendikbudristek) has 

collaborated with Netflix to support Indonesian films. Harususilo, (2020: 1). On the other, 

Minister of Education and Culture Nadiem Makarim assessed that quality films can be 
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used to support the Merdeka Belajar policy (Putra, 2020: 2). The importance of films in 

the world of education is also stated in Permendikbud No. 30 of 2019 concerning 

Prioritizing Indonesian Films and Prioritizing the Use of Domestic Resources. In the field 

of learning, educational films are an effective means of helping students understand and 

access their critical thinking skills towards issues and situations around them. Students 

are not only faced with the ability to understand messages textually but from a contextual 

perspective they are expected to be able to translate each perspective of the message that 

is built. Through films, the messages conveyed can create reactions and responses in the 

form of joy, anxiety, concern and even anger. Martin, et all (2019: 1). 

As a complete discourse, films often reflect the reality of life and even display the 

ideological side of the message hidden behind the meaning of the film. As conveyed by 

Borcˇic´. (2020:32) that educational films are a form of reflection in life. We can learn 

various topics in the context of life and read the face of a country through films. Films 

seem to be a reminder that there are still many national problems that have not been 

resolved, so it is necessary to develop new concepts that can direct the country in a more 

positive direction. (Sobur, 2006: 127-128). Therefore, the theme of education in films is 

interesting to study. Films with an educational background not only emphasize the values 

of tolerance, (Zaini, 2020: 2) nationalism (Kurniawan, 2017: 532) morals, (Lukmantoro, 

2018: 128) culture, (Tazakka, 2020: 162) and diversity (Rohimi, 2015: 292). But far from 

that, film discourse is able to present hidden messages that are constructed through a 

series of sentences, images, sounds and signs that surround it so that it is able to represent 

the reality that will be displayed. 

In the world of representation, ideas, notions or knowledge about an abstract 

concept can be displayed and described through meaning. Through representation, film 

media also becomes a means of explaining how an event is interpreted. Therefore, through 

Anwar's research (2012: 185), to represent and build reality, educational films must be 

able to display cultural and natural resources, as well as local wisdom. Language is the 

main factor in creating reality. Language is the main tool used to convey reality. 

Narratives are conceptualized through language. Without language, there would be no 

science, news, or stories. As a communication medium that is audio and visual, film is 

very relevant if analyzed from various research perspectives. Therefore, research on film 

is not only examined through text alone, but more than that, research on film can be traced 

deeper as an effort to find out the hidden discourse. 

According to Van Zoest in Sobur (2013: 118), films are built with signs, and 

different sign systems complement each other to give the desired impact. A series of 

images in a film produces visuals and a marking system, different from photography. 

Therefore, iconic signs will describe something and be utilized in a film. (Van Zoest 1993: 

109). In film, meaning is built through various sign organizations. Through the study of 

semiotics, signs are translated to reach an agreement on meaning. Code is one 

manifestation of organizing signs as a form of meaning to display reality in the midst of 

society. As Fiske explains, each code attempts to exploit communication channels to 

transmit social messages, where the messages conveyed are basically not formed 

suddenly but are formed through codes that appear, and these codes will be interpreted 

through reference to the senses of the person interpreting them. 

John Fiske's semiotic method offers an approach to analyzing the representation of 

meaning in film media. In essence, John Fiske's semiotics refines the analysis model 

proposed by two previous semioticians who concentrated on language, Pierce and 

Saussure. Fiske expanded the paradigm of semiotic analysis to include ideological 
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components. Films and TV series with moving visuals can be analyzed using Fiske's 

analysis model. Fiske separates three levels of discourse observation consisting of the 

level of reality, the level of representation, and the level of ideology. (Simanullang, 2018: 

3). The first level of the three levels is reality, which includes body language, emotion, 

environment, character, clothing, make-up, and appearance. The second level is 

representation, which includes technical codes such as lighting, music, camera, and angle. 

Story, conflict, conversation, and setting (screen) are the second representational codes. 

Third, ideology, especially social norms such as capitalism, liberalism, feminism, race, 

individualism, and patriarchy. (Fiske, 1999: 96). 

Some educational films are based on issues that arise in society. Films with 

educational issues are often an effective means of conveying messages in the world of 

education. Through films, messages of injustice are conveyed, meaning that not all 

individuals have equal access to quality education. Many regions in Indonesia, especially 

the eastern part, are faced with limited educational facilities, a lack of teachers, ethnic or 

economic inequality. As a result, it worsens injustice in education. The emergence of 

several films that describe the problem of injustice in eastern Indonesia such as Papua, 

Maluku, East Nusa Tenggara and so on is an effort to highlight the striking gap between 

these regions and other regions in Indonesia. 

In another part, the film research is expected to examine more deeply the education 

gap in the eastern part of Indonesia. For example, statistical data on the national education 

gap has the School Participation Rate (APS) for the 7-18 age group reaching 91.92 

percent. Papua is the only province whose APS 7-18 value per year is still far from the 

national figure of around 77.92 percent. In 2022, based on BPS data, the highest dropout 

rate for elementary and junior high school students was in Papua. According to region, 

the highest dropout rate for elementary school students was in Papua, namely 2.38 

percent, followed by West Papua and Central Sulawesi, respectively at 0.6 percent and 

0.38 percent. 

Some studies only examine meaning based on text alone, while the full context 

through critical semiotic and ideological methods is still minimal. As a result, studies 

through film studies with educational themes only produce research that prioritizes 

textual analysis. Whereas on the other hand, research is needed that is able to see that 

educational films are literary works that do not only contain criticism of educational 

issues. The film Di Timur Matahari is an educational film that is worthy of research, this 

film has a number of aspects that can be explored and analyzed from various perspectives, 

both in terms of culture, social, politics, economy and others. It is recognized that until 

now, educational films are still very rarely produced in Indonesia, the reason is none other 

than educational films do not bring financial benefits when compared to films with horror 

or action themes. 

Films with an educational theme do not only want to convey an artistic message, 

but far from that, they examine the exchange of ideas in translating the visualized reality 

of education in Indonesia. Films with an educational theme do not only want to convey 

an artistic message, but far from that, they examine the exchange of ideas in translating 

the visualized reality of education in Indonesia. In another part, John Fiske's semiotic 

research model is important to be done as a form of thought contribution in studying and 

improving understanding in dismantling textual and contextual codes regarding education 

issues built in film screenings in Indonesia. Meanwhile, for students studying language 

and literature studies, semiotic discourse research is expected to provide an understanding 

in translating the meaning behind signs, texts and contexts as well as codes hidden 
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through films. 

 

Research Methods  
This study uses a qualitative method with a Critical Discourse Analysis (CDA) 

approach through John Fiske's semiotic model. Qualitative methods according to Bogdan 

(2007: 21-22), are one of the research procedures that produce descriptive data in the form 

of speech or writing and the behavior of people who are observed. Qualitative research is 

able to produce in-depth descriptions of speech, writing, or behavior that can be observed. 

Qualitative research aims to gain a deep understanding and interpretation of social reality, 

therefore qualitative research is also called interpretative research. While Critical 

Discourse Analysis (AWK) is a process to provide an explanation of a text as an effort to 

reveal hidden meanings. 

 

Results and Discussions  
Representation of Education in Film Di Timur Matahari Level of Reality 

Lack of Availability of Infrastructure Access and Access to Education 

 
Figure 1. Atmosphere at school 

Source: Film Di Timur Matahari time code 00:01:26 

 

 While Mazmur is waiting for the teacher to come, Mazmur's friends have been 

waiting in the classroom in the hope that Mazmur will come with the substitute teacher. 

This scene highlights the situation of the classroom with several chairs and tables. The 

situation in the classroom is depicted by the presence of students who are wearing 

uniforms and those who are not wearing school uniforms. Given the high basic needs, the 

rules regarding the use of uniforms are not prioritized. In other parts, due to weather 

conditions and the routes taken, children even have to walk far to reach school. 

 Films can be understood not only as a means of entertainment, films can visualize 

and reflect aspects of life in society, so that the ability of films can influence the minds 

of the audience through the cinematic signs conveyed. The film Di Timur Matahari is a 

reflection of how the conditions of the people in the Tiom District of Papua Mountains 

Province still make it very difficult to obtain access to education so that they have to 

travel far and have an impact on reducing the opportunities for children in Papua 

Mountains to receive regular education. The semiotic context through depiction of reality 

also shows the limitations of infrastructure that occur, such as damaged roads, the 

inaccessibility of one region to another due to geographical conditions that are difficult 

to reach by land. 

Another problem is the lack of teachers to teach, the difficult geographical 

location makes teachers reluctant to attend school, as a result a child named Mazmur 

always waits for the teacher to come. These limitations in turn create educational 

inequality, thus worsening the educational gap between children in Papua and children in 

other parts of Indonesia. The lack of infrastructure and access to education was conveyed 
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by Yohanes Maron Mate, a student from Southwest Papua who stated that the film Di 

Timur Matahari is a realistic depiction of education in Papua; 

These limitations in turn create educational inequality, thus 

worsening the educational gap between children in Papua and 

children in other parts of Indonesia. The lack of infrastructure and 

access to education was conveyed by Yohanes Maron Mate, a 

student from Southwest Papua who stated that the film Di Timur 

Matahari is a realistic depiction of education in Papua. 

From the explanation above, it can be understood that the film Di Timur 

Matahari attempts to provide a visual reality that occurs in Papua Pegunungan, especially 

in the Tiom District community regarding the important role of teachers in the learning 

process. The figure of the teacher has a central function in instilling ideology. The 

representation of education through ideological symbols translated through a cinematic 

process illustrates how important it is to transfer knowledge related to insights, morals, 

values and social norms inherent in national and state life. On the other, the lack of 

infrastructure and access to education in Papua will affect the quality of education of 

Papuan children, therefore joint efforts are needed with the government, society and all 

parties in order to ensure that every child in Papua gets equal access to quality education. 

Meanwhile, the results of Alik's research, (2024: 125) stated, based on the results 

of the interview showed a common perception of the low level of education in remote 

areas of Papua, especially Intan Jaya. The low level of education was caused by, among 

others, low student interest in learning, lack of teaching staff, difficult geographical 

conditions to reach, lack of security and comfort in the school environment, lack of 

educational facilities and conflicts that occurred. Kimiado Unuwe, a Papuan student from 

Nduga Regency, Papua Mountains, said that infrastructure in Papua has basically started 

to be developed, but regarding teachers, it is indeed very difficult to be able to teach 

children in Papua, especially in mountainous areas; 

Papua is currently relatively developed, children have started going 

to school, but what is really felt is the teachers, until now there is 

still a great shortage of teachers in the Papua region, many of the 

existing teachers are from outside, not natives. I graduated and went 

to school in the Papua Pegunungan province, I felt that because of 

the absence of teachers.These children want to learn but the teachers 

are slow to come to them, even up to a year, they only come close to 

the exam, so they only take the exam. Children in the Papuan 

mountains really need teachers. If there are teachers now, we need 

teachers, one new teacher has only arrived near May, actually 

Papuan children are enthusiastic about learning but the teachers 

rarely come.  

Meanwhile, infrastructure constraints are also experienced by teachers who 

teach in West Papua, this was concluded through Nirwati's research, (2023: 34). The 

results of her research explain that access to schools is difficult to reach, so it takes a long 

time to get to school. Second, teaching skills have not been considered by the local 

government Third, the fulfillment of facilities, learning facilities that are not yet optimal, 

and parental support for children to continue their education. From these statements it can 

be seen that the problem of infrastructure and minimal access to education is still felt by 

children in Papua to this day. 
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Health Access and Infrastructure Difficult to Reach 

 
Figure 2 The doctor is doing a health check 

                Source : Film Di Timur Matahari time code 00:03:34 

 

This scene is set in a wooden house with PUSKESMAS written on it and shows 

a long-haired, white-skinned female doctor wearing a uniform and wearing a Stethoscope, 

an examination tool that functions to hear the sound of a heartbeat and detect 

abnormalities. She expresses herself while laughing softly seeing Mazmur and his friends 

running. While the mothers or often called Mama Papua wait for their turn to be 

examined. At the same time, a health worker weighs a child with a weighing device hung 

from a piece of wood. In other parts, noken is used to support the child's body so that it 

can be weighed. Noken or Minya is a traditional bag of the Papuan Mountains community 

that is carried using the head, noken is made of bark fiber. Papuan Mountains people 

usually use noken for various activities, such as carrying firewood, harvested plants, 

shopping items, or even used to carry children. 

Health workers cannot be separated from educational film themes, both are 

related in the context of education. Through the film Di Timur Matahari, there is a scene 

of dr. Fatimah who never gives up in providing services to the community, including 

children. dr. Fatimah's involvement is depicted when she gives arithmetic lessons in 

between her activities as a doctor. Until now, the number of doctors in Papua is still small 

compared to the number of doctors in the western part of Indonesia. In terms of quality, 

education in Papua is still lagging behind, therefore the number of doctors is still small. 

The limited number of health workers was also acknowledged by Yohanes Yarom Mate 

when interviewed. Yohanes admitted that the problem of health workers is still a major 

problem in Papua; 

Currently, the number of health workers is still an obstacle in the 

Papua region, this is also what we feel. The shortage may be due to 

the geographical location of Papua which has wide access, remote 

with inadequate infrastructure, not to mention the issue of security 

and salary. Therefore, in recent years the local government has tried 

to make Papuan sons and daughters become doctors by financing 

their studies. After they finish they must return to Papua, so that 

doctors from Papua can devote themselves in their homeland 

because so far the existing doctors are not from Papua. 

As expressed by the informant, the presence of doctors through the film is a 

form of strengthening the message that wants to be conveyed regarding the condition of 

health workers who are still minimal in Papua. Meanwhile, the relationship between 

education and health in a film is none other than the process of fulfilling the need for 

human resources in the health sector. The context of the semiotics of signs that are 

intended to be displayed in the film Di Timur Matahari is the complexity of the problem 

of inequality of health workers. 
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The results of the study on the film East of the Sun in the context of John Fiske's 

semiotics at the level of reality, show a picture of the unavailability of educational 

infrastructure in remote areas. For remote areas, the lack of educational infrastructure is 

not only a technical or logistical problem, but a symbol that reveals inequality in the 

distribution of resources. Through John Fiske's semiotic discourse, this film aims to 

convey the form of domination that positions the Tiom Papua Mountains District as a 

Disadvantaged, Frontier and Outermost area, namely an area with a low level of welfare, 

both in terms of education, health, economy and quality of life of the community. The 

analysis data is as shown in table 1. 

Table 1. Representation of Education at the Reality Level 
FILM DI TIMUR MATAHARI 

Level Realitas 

The reality of social class in 

films consists of appearance, 

clothing, make-up, 

character, gestures and 

expressions. 

tend to have dark skin, have thick lips, are thin, fat, have 

curly hair, act tough, act disappointed, wear simple 

costumes, go barefoot, tend to appear as they are, have a 

beard, do not wear a school uniform. 

 

Geographical/environmental 

Mountains, hills, land, grass, a wooden-walled school, 

located on top of the hills, a wooden house background with 

PUSKESMAS written on it, a doctor crossing a village with 

a bumpy land structure and hills, traditional houses, pikon 

blowing instruments, traditional noken bags. 

 

The Meaning of Educational 

Representation in Semiotics 

of the Reality Level. 

Lack of Infrastructure Access and Access to Education, 

Unsecured Basic Needs for Children in Papua. Access to 

Health and Infrastructure is Difficult to Reach. Education 

Through Natural Learning 

Areas with mountainous conditions, hills with difficult to 

traverse soil structures while the lives of poor people 

without proper education and health, coupled with 

inadequate infrastructure conditions and difficult access are 

often symbolized as underdeveloped areas. 

 

Representation of Education in Film Di Timur Matahari Level of Representation 

Doctors as Teachers 

As Fiske explains, each code attempts to exploit communication channels to 

transmit social messages, where the messages conveyed are basically not formed 

suddenly but are formed through the codes that emerge.  

 

 
Picture 3. Doctor Fatimah teaches Papuan children 

Source: Film Di Timur Matahari time code 00:28:45 
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Doctor Fatimah not only has a passion to help public health, but she also pays 

attention to the education of children in Tiom district. Fatimah understands very well that 

access to education in Tiom District is very limited, therefore in between her duties she 

takes the time to teach. Previously the doctor asked the children, “Hey,..you didn’t go to 

school,” asked Doctor Fatimah. “The teacher hasn’t come yet,” answered Mazmur. 

“Oohh, okay then the Doctor asked me, come here, come here!,” said Doctor Fatimah. 

Doctor Fatimah asked the children to come closer and listen to what she asked. “All the 

children are here, Doctor, please listen, there are ten bananas, we ate four, how many are 

left? Hey, listen carefully first and then think?” said Doctor Fatimah. The children looked 

at each other, a few moments later Thomas asked Doctor Fatimah. "Doctor, may I ask, 

are the 10 bananas ripe yet?". "Why do you ask?" said Fatimah turning to ask Thomas. 

"If they are ripe, we will eat them all, there will be no leftovers, right?" said Thomas, 

greeted with laughter. This scene illustrates how innocent Papuan children are in 

answering questions. 

Through the study of semiotics, the meaning that can be interpreted through 

signs is able to explain the message to be conveyed. The scene of the doctor giving lessons 

to children is a personal reason that arises from empathy for his environment. In the 

image, the semiotic message is understood as a visual and semiotic sign to help identify 

and express critical symbols regarding the problem to be revealed. The disclosure in 

question is nothing other than strengthening the statement regarding the absence of 

teachers in Tiom District, the character described reflects the responsibility that should 

be fulfilled by the government in dealing with education, especially in remote and 

mountainous areas. 

Yohanes agreed with the scene of teachers helping to teach Papuan children, he 

said that the issue of teachers and doctors was still a major problem that needed to be 

fixed ; The film really tells the story of the conditions in Papua, almost all of Papua, how 

there is a shortage of teachers, health is not optimal, including transportation, and the 

same is true in my area. The desire to create equality and health services for the 

community has an impact on dr. Fatimah's participation in teaching children, she realizes 

that education is a very important thing in making children smart.  

Concerns of Traditional and Community Leaders over the Absence of Teachers 

 

 
Figure 4. Mr. Yakob is in an empty class 

Source: Film Di Timur Matahari time code 00: 30 17 

 

Jacob stepped into one of the school rooms, no children's voices were heard, only 

silence was present as he stared at the contents of the room. The room looked empty, only 

the tables and chairs seemed neatly arranged. While the blackboard hangs in front of the 

classroom, there are no visible chalk marks, unlike for those who live in urban areas, 

access to education in Tiom District is very difficult to obtain. When entering the class, 

Mr. Yakob could only be silent, his eyes staring at every corner of the class that had long 
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been empty, the children had not sat in those chairs for a long time to receive lessons 

because of the absence of a teacher. The camera moved, taking several angles, such as 

full shot, close up.  

Not long after, he said, "The teacher hasn't arrived yet, you guys just sing." This 

scene illustrates how Mr. Yakob, who plays a traditional figure respected by the people 

of Tiom district, also feels concerned about the condition of education in his area. Yakob 

really hopes that children in the Papua Pengunungan region also get the right to education. 

The interesting thing in the film East of the Sun is the tribal chief who plays the role of 

Jacob. In some indigenous communities, teachers who teach at school are not only 

educators who teach academic education alone but also someone who is tasked with 

providing moral and social guidance. 

Jacob's presence in the classroom is accompanied by meaningful symbols, such 

as empty chairs, a blackboard with no writing on it, and his blank stare as he looks around 

the classroom. Meanwhile, in the view of indigenous communities, teachers are 

considered figures who can hold responsibility for shaping the character of young people 

so that they are in line with the norms and customary values that have been passed down 

from generation to generation. Teachers become a link in transforming values to the 

younger generation. Without the presence of teachers, Papuan children will lose access 

to indigenous knowledge that is important for the continuity of their cultural identity. This 

is reinforced by the opinion of Yohanes Yarom Mate; 

If the teacher who teaches there will know how to teach. He will see the character 

of the child being taught so that the teacher can follow the way the children learn. 

Teachers in Papua already understand the behavior of children so they just follow the 

flow. How they learn is just followed by the pattern. In Papua, the tradition is still strong 

because of that the learning system also follows local wisdom. 

The discourse in the film Di Timur Matahari provides a narrative that confirms 

that remote areas do not receive equal attention, thus creating social injustice in the face 

of limited resources, infrastructure and public services. Geographical conditions and 

limitations as depicted through the film Di Timur Matahari are symbolic forms of 

marginalization of marginalized communities. John Fiske's semiotic description at the 

representation level is as contained in table 2. 

 

Table 2. Representation of Education Level of Representation 
FILM DI TIMUR MATAHARI 

Level Representasi 

Camera elements, angles, 

lighting, music. 

Elementary School with trees and mountains in the background, (long 

shoot) 

Red and white flags fluttering in the wind, (long shoot) 

Running away from school accompanied by the song Teacher's Hymn, (long 

shoot) 

The road to the market is a dirt track, gravelly and sharp, (long shoot) 

 

representation codes 

include how objects are 

depicted, conflict, 

dialogue, setting. 

“It’s okay Mazmur, so you’ll be healthy,” 

“Hey,..you guys aren’t going to school,” asked Doctor Fatimah. “The 

teacher hasn’t come yet,” answered Mazmur. “Oohh, okay then, Doctor, 

just ask, come here, come here!,” said Doctor Fatimah.  

"The teacher hasn't come yet, you guys just sing." Yakob asked in front of 

the class 

"Six months, uncle," continued Agnes. Uncle Jolex looked shocked as he 

said, "God, are you dead, teacher, how come there's not a day without 



Representation of Education in Visual Discourse in Papua, Indonesia (John Fiske's 

Semiotic Research in the Film Di Timur Matahari) 

 

Asian Journal of Social and Humanities, Vol. 3 No. January 04, 2025         845 

assignments, just pray, may God send a teacher from heaven for you guys." 

"I can't read, write and initial," said Martin 

 

The Meaning of 

Educational 

Representation in 

Semiotics at the 

Representation Level. 

Physical Limitations of School Buildings and Supporting Facilities, Limited 

Accessibility and Teacher Requirement 

Limitations of Health Workers, Doctors as Teachers 

Concerns of Traditional and Community Leaders over the Absence of 

Teachers 

Teenagers in Tiom District Cannot Read and Write, Pastor Fulfills Request 

to Teach 

Areas that have limitations in terms of education and health, both in terms 

of the availability of teachers and health workers, inadequate infrastructure 

accessibility, and low resources are symbols of the marginalization 

experienced by the community. 

 

Representation of Education in Film Di Timur Matahari Level of Ideology 

Patriarchy in the Concept of Men in Papua 

 

 
Figure 5. Mazmur sees his parents fighting 

Source: Film Di Timur Matahari time code 00:24:54 

 

 

With a long shot technique, the camera points to a group of people gathered in 

front of Mazmur's house. While Mazmur is seen behind a tree. Mazmur can only be silent 

when his parents fight, Mazmur's father, Balsius looks very angry, shouting loudly while 

hitting his wife named Else who is none other than Mazmur's mother. Hearing the 

commotion, several residents came and surrounded Mazmur's father, asking him to stop 

the beating. “Hey Balsius, why did you make him like that?” a woman in front of the door 

stopped him. “Don’t interfere, hey you guys, disperse, disperse, hey don’t interfere here, 

this is a family matter, you tricked me, riding a motorbike with that man,” said Balsius, 

chasing away the residents, followed by the sound of punches and screams of pain from 

Elsa. 

The high rate of violence against women in Papua is inseparable from the pattern 

of social interaction that is very thick with patriarchal ideology. Patriarchy is born from 

structural injustice, poverty, lack of access to education and lack of awareness of women's 

rights. Many women feel afraid and ashamed to report the violence they experience, while 

the film Di Timur Matahari aims to convey the complexity of the problem of violence 

against women. A social system that is still thick with patriarchal patterns will always 

position men as the dominant party. Patriarchal ideology will work by forming mindsets 

and structures in society so as to strengthen gender inequality. This creates a status that 

men will always be considered superior to women. Patriarchy also affects access to 

education. 

Education for women in a patriarchal culture will reduce women's opportunities 

to play an active role in determining their mobility. Education for women is considered 
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unimportant when compared to men. As a result, domestic roles are often attached to 

women which have an impact on inequality in all areas. Yohanes Yarom Mate said; 

It is true that in Papua men are higher than women, for example 

wealth is higher for men. In my place, the first son has power, 

starting from wealth and so on. Meanwhile, if a woman marries a 

man, then she will go out, but if she returns to the family, the wealth 

will remain, the man will get a higher share. 

 

The strong patriarchal system in Papua is also found in the Walak tribe, one of 

the sub-tribes in Jayawijaya. In the study, Karoba, (2020: 66) stated that patriarchy causes 

women to be subordinated in all things. Although women continue to move in obtaining 

rights and access to education, the process of obtaining it is often met with opposition 

from men. 

John Fiske's ideological level shows that the film conveys criticism of 

marginalized groups and has a dependency in accepting inequality as something 

inevitable or accepted as something natural. Therefore, a narrative appears that is 

symbolized that remote, outermost and underdeveloped areas are a destiny or reality that 

must be accepted by their society, so that through the concept of ideology, marginalized 

communities or groups are forced to depend on the state for their basic needs. The 

description of the representation level is as contained in table 3. 

 

Table 3. Representation of Education at Ideological Level 
FILM DI TIMUR MATAHARI 

Level Ideology 

The context of coherence and 

ideological codes, such as 

patriarchy, race, feminism, 

capitalism.  

Holding strong customary law in resolving every problem 

(Conservative) 

Vina who saw the note immediately said, "10 liters of cooking oil 

350 thousand, 2 sacks of rice 1,800,000, how can you not ask for 

independence," she said. (Capitalism) 

"If you want to go to war, go ahead, but don't force me to treat 

people who are injured because of the war," shouted Doctor 

Fatimah (Feminism) 

The symbol that appears in the character of Pak Yakob, namely the 

use of a koteka (Indigenous) 

A picture of a small child with a shabby appearance holding a red 

and white flag (Nationalism) 

 

The Meaning of Educational 

Representation in Semiotics 

at the Ideological Level 

 

Implementation of Customary Fines on Tribes in Papua 

Patriarchy in the Concept of Men in Papua (iki paleg tradition) 

Poverty Levels and Economic Inequality 

Tribal Wars Cause Educational Inequality 

Cultural Conservatism as a Form of Cultural Identity 

Reality of National Symbolism 

The area consists of marginalized communities due to cultural 

systems with low educational factors that give rise to ideological 

patterns that are rooted in society. 

 

• The representation of education in the film Di Timur Matahari will ultimately 

legitimize the cultural system due to low education factors, therefore the 

limitations of education encourage the strengthening of cultural ideology 

which also gives rise to marginalization in that region. In these situations, 

marginalized groups often do not enjoy the same economic, political, social, 

and cultural rights as dominant groups. Individuals and groups can experience 
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marginalization at various levels and according to various criteria, including 

race, ethnicity, religion, gender, socioeconomic status, or geography. 

 

Conclusion 
First, the representation of education at the level of reality in the film Di Timur 

Matahari as a critical message regarding the inequality of education experienced by 

children in remote areas. Secondly, the representation of education at the level of 

representation in the film Di Timur Matahari is that every child has equal access to 

knowledge and creates intellectual empowerment. Third, the representation of education 

at the ideological level in the film Di Timur Matahari is a form of connection between the 

education system and economics, politics, social and culture. Despite their limitations, 

Papuan children have a high fighting spirit, are resilient, always happy and have a high 

level of tolerance. 
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